9EET

Leel

or (the door wae closed In order to
have as much quiet as possible) with
one couple sitting on elther side of
the table, The only 1ight the camers=
man used, was the light that came in
through the window and reflected in
the styrofoam plates we had built
around the camera, In this case the
Samera man underexposed the actors’
faces & little so the 1ight areas out=
eide the window didn't get too over=
axposad,

lmhgjfﬂu‘ viﬁout éfentrfcﬁr
or betterylamps, with two plates of
Plywood covered with aluminium foil
one plate in the sun outside reflected
the sunlight to the other plate inside
shich again reflected the ight on to
tho‘nubjeot.

way to get eoft lighting is usi
the reflected light from a lamp via id
one white stfrofoam plate,”It gives
softer light than with soft filter on
the lamp, but it gives-less 1light, as
the light is mread out and has to
travel almost twice the distance (from
lamp to-plate, from plate to mg.?’?.

QIHER LIGNT SQURCES
T = Once Twas s”g}gg in ? train Eﬂ"
Fhfnj_wnh he camera Inoide the
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Always have & clesn lens (no finger
prints) and cleany ers to get sharp

ictures - we use Epdak Lens Cleaning
Eag;g.

Ta makes the
horlzon stra and the verticel lines

not crocked,

T AR g
& backgrou ia quiet and restful
to the eye,

Whan the people you are filming are
“t » B0 fdown with the camera

. t3
- de eople need

|y Tea an e ¥o 3
mekes the iris in r.heu':gar' more,
and then the eye sees better and Bharper,
tl ame, 8 W & Wa

When you are filming

when

with
(for instance around sun-

bel
sot), which we did with
51:'1; dancing, you ;Ma m:mr ?fgﬁ‘f"“
£ib £ D@ﬁ'ﬁﬁ work with, and this gives you
7 o a50rnm 42 1.Ea 2 1nﬂ::: E{;ctnre. Thias
lens, set geta more and nakes thas
n.5m. metlve stand more gut, but you have to
Tocus : i constantly watch your focus,
3 us : Talki bout
25m —®  45m— Sim in "Glority God l.nit::ng.:::Ean,‘iﬁziu
POSSIBILITIES OF 110 niscussep with 1o & rutHIE
THE POSSIBILITY OF USING APPLE
COMMUNICATING  compurers co transmit the ML & vari
IN THE FUTME i ous other correspondence & Igtovia tele
| ication (modems & telephones)
but Ho reminded me that more than likely,
Vla Amh COmpI.lterS these resources (telephones) would be un-
" available in the soon coming war. Ho then
& Shortm M|° a  2sked me to check into the possibility of
using shortwave radio to transmit the ML's
From Joseph Daniel: 5.E.Asia: etc., from one Apple to another in various
§ LOVE YOU ALL SO VERY MUCH! | locations in the World (say from South
am writing this letrer at the of Ho America to H.K. for example).
& Ruthie concerning information on 2 WELL, PTL! I HAVE VERY GOOD
possible way in which the Family could NEWS. IT CAN BE DONE, in fact the
tnue to icate and, most imp qui y to do it is available
ant, receive the ML's in the difficult time here in Hong Kong! TY]!
shesd when all other means of communi- THE FOLLOWING IS A SIMPLE DIA-
cations are gone. il GRAM SHOWING HOW IT WORKS:
{miﬁua
it
CW
5 (Optionall (Optionsl) INTER
LINEAR AMPLIFIER LINEAR AMPLIFIER
TRANSCEIVER
APPLE TRANSCEIVER or RECEIVER AFPLE
SENDING RECEIVING
A SIMPLE DESCRIPTION OF HOWIT = the signals being transmitted could only be
WORKS 1S that the CW Interface interpreted by an identical CW Interface &
the binary digits (0 or 1: On or Off) gener- computer (Apple) at the receiving end. By
sted by the computer into Morse code. In the way, the linesr amplifier is optional as
_other words, if we were to transmit a new it is used to boost the signal, but according
ML for ! lly the P to the saleman I spoke to, these IC-720A
converts this into binary digits, then the HF transceivers should be sufficient.
CW Interface converts this into Morse code ~ FINALLY, | WANTED TO SAY THAT
on the sending end. Now on the receiving I LOVE YOU ALL SO VERY MUCH &
end the CW Interface converts the Morse hope this information will be of help. PTL!
code back into bim? digits which would =~ GBAKYIJN! xoxoxox!
then be und dable by the comp P.P.S. 1 might mention that with the use of
& could be printed out as a new ML! PTL!  the right hardware & software with an Apple
Of course, this is all transmitted 8creceived  we could also transmit pictures & cartoons.
via transceiver & antenna. This would also PG! 3
‘be a very mfe & secure way of doing it as Joseph Daniel

most of them in the foresi in the E“!
with heaven light or low sun from nd
them, you have mora Iight from the
back than Iront, you see more through
the gowna!l

AUTOHATIC EXPOSURE
Filming against dark background under

iﬂdnghtlm:gnguions :gu ?au;“t:u

und erexpose anp in the view ar

pEl iht Up while somsone in & light gown
actually will be gverexpopsed! avold
thia,= iake, you zoom in so thot

8 most of the picture,
witen the automatic exposure shows normal
exposure, the automatic exposure
control and le t etay in this position,
then «hen you zoom out, the dancer should
be correctly exposed even when the
funderexposed® 1ight ia on.

When mak,\%g & close up or portralt
try to remember that and the

mouth is the most important, so for a
nice piec let the eyes stay in the

half of the picture :lur!.nF the interview
or testimony. Don't use the zoom too
much, it's more intereating to sees the
expressions on tha face in a close up
than to be distracted by a zoom going
in and out, unless something happens
that is interesting.

“”;terg: We are using "Cokin" from
Paris, France, but there are all kinda
of brande,

-

giﬂﬂl&fs We shot all of Chrietmss
Praises withgstar filter, thebest effect
13:1 "Drummer Boy" where the evening
sunéis reflected in the drum and the
star filter is breaking the light rays
in a star effect, M of wamcmg
girle aleso had starfilter.

K}Eh! Effect gf Dayy Exterior: Take
off the orange filter, or set the camera
for artificial light, put on a blue
filter and slightly underexpose, we

used thic effect on two mongs in
"Chrictmas Pralses®: "Light Ons

Thousand Chrietmas Lights® snd “Run
with Torches".

A Elggg fz lens in front of your
zoom lens glves you &n opportunit
to use the zoom when filming utilgn
etc, With a zood close up lems you'll
et closer than with the Macro that
5 on mAny zoom lenses,

As in 8ll aepects of life, fim
and TV recording worko the beat with
people involved belng and
W each other, ana
7 give you ideas as you go.

Hoppy Videoing for Jesus! @

-Kd: §§1un

Even if it's cpmtetble.
you h‘:» .sltnidmpt‘:w ilming :E'r'&m

it gives o nicer pic.if
to their level:!

you do down_
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HOW _T0 USE MWM_MUSIC TRACKS by Jeremy

GBYAEYIJN! Lord willing, the Local
Yokel Yocal units will be recelving, or
may already have tape copias of the
Music Tracks of the most used songs
from the MwM radio shows, These tapes
have been recorded on a 1/2 track tape
recorder (sometimes called 2 track).
Wow I need to firet explein a little
about the difference between taoe
machines, There are 1/4 track/2 chanmel
mechires, 1/2 track/2 channel machines,
1/4 track/4 channel machines &nd full
track/1 channel mono machinss, (The
following diagrams show the playback
*"heads® of these various recorderals

=

WTrack /2-channel  %-Tack/2-chanrel

[=| [m

Klrack f4-charviel  fullrac/t chawel

In the professional recording stud-
iom they go from 8 - 24 and even 32
channels, and over but we don't have to
go into that, The most we use is 4

channela,

A 1/4 treck/2 channel machine enables  yuge the 2 remaining empty tracke
you %o record 2 tracks’in stereo on one for local languape vociéls, Musica
side of the tape, turn the tape over and (on Messaggla, Musique Mrgique,
record 2 channels in stereo on the other MNCT and the Hindi MWM LYV unitm
side, This is very convenient for have done some excellent local

cords and plays 4 tracks at a time,
(but in all cases you can record
and play back each channel sepa-
rately). It would be good to note
that tapes made on these lechinea
are not fully inter

able without a lot of technical

ad justments; tapes made on 1/4
track should be played on 1/4 track
1/2 track tapes should be played on
1/% track and so on, It Hconceu-
able however, to pluy & £ truack
tape on @ 1/4 track machine, but
there are so many corrections re-
quired, that it would be smimpler to
gain accese to a 1/2 track muchine,
I hope thie basicelly explains the
differences bahree:itho various
open reel tape machinca.

Mﬁl’tor all thie, I snould probnb=
1y go or to explain how to use the
music tracks, which is really the
purpose of this little clasall

Haae mueic tracksa are =¢parated
onto .2 trockas: track 1 being the
basic rhythm section and track 7
beins the additional background
and molo instrumenta, You will reed

to copy these tracks down to 2
channels of your 4 channel machine,
leaving 2 channels opén on which
to record the local languape vocula
Some of you may have a 4 channel
"pPorta-Studic” that uscs cassetles,
Bo you will do the came; transfer
the 2 tracks to ¢ channels of the
"Porta-Studio” and you will have
the same faclility of Loing able to

sav tape, but most recording and radio languape versions of MWM songn
studios use 1/2 track as a standard Le- yaing the music tracks they have
cause there are many technical diffi- received,

Even if you don't have a 1/2
track machine, slmost any little
radio studio should have onc, and

culties invelved when p].l{ins tapes made
on variocus 1/4 track machines, Ffor
instance, if a record "head” on a 1/4
track tape recorder is even & out it would be worth hiring it for a
of line, the tape may sound perfecily couple of hours if possible to
ellright played back on the pame machine, gopy these basic tracks onto the
but can suffer a severe loss of tone and particular muchine you are to use.
voluma when played on another 1/4 track Needless to say, handle
machine, Compatability of tapes is much  these basic track tapcs with utmost
better between 1/2 track recorders and care, end only play them a minimum
alignment difficulties present amount of times, because a ta can
minimum inconvenience. dcterinrate in guality with playing
should explain now the difference  apg after many times can lose a
between 8 1/4 track (or 4 track) tape groat deal of brilliance. Ho just

PITEI SRR SRS by 15 ence ox eice o ke e
rds and plays ? channels at a OPY s 3
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