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OTHER LIGHT SOURCES 
Once l w f i lming i n a t r a i n com­

partment with tho canmra lnn1H» tha 
door ( t h e door was c losed i n o r d e r to 
have aa much q u i e t a s p o s s i b l e ) wi th 
one couple s i t t i n g on e i t h e r s i de of 
the t a b l e . The only l i g h t the camera-
nan used, was the l i g h t t h a t came i n 
through the window and r e f l e c t e d i n 
the styrofoara o l a t e s we had b u i l t 
around the camera. In t h i a case the 
camera man underexposed the a c t o r s ' 
f aces a l i t t l e eo the l i g h t a r e a s o u t ­
s ide the window d i d n ' t g e t too o v e r ­
exposed. 

Another time h».Mc««fliming i n s i d e a 
mountain g j g p g j j wi thout eXectriclSiy 
or ba t t e ry lampo, with two p l a t e s of 
plywood covered with aluminium f o i l 
one p l a t e i n the eun ou t s ide r e f l e c t e d 
the s u n l i g h t to the o t h e r p l a t e I n s i d e 
rfhich again r e f l e c t e d the l i g h t on to 
the s u b j e c t . 

A way to g e t s o f t l i g h t i n g i s us ing 
the r e f l e c t e d l i g h t from a lamp v i a 
one white s t / rofoam p l a t e . < I t g ivee 
s o f t e r l i g h t than with s o f t f i l t e r on 
the lamp, but i t g i v e o - l e s e l i g h t , as 
the l i g h t i s spread out and has t o 
t r a v e l almost twice the d i s t a n c e (from 
lamp to p l a t e , from p l a t e to s u b j e c t ) . 

QAMKRfl 
Always have a c l ean l e n s (no f i n g e r 

p r i n t s ) and c lean f i l t e r s to g e t sharp 
p i c t u r e s - we use Kodak Lens Cleaning 
Paper . 

Camera i n Water on Trlnod makes the 
hor izon s t r a i g h t and the v e r t i c a l l i n e s 
no t crooked. 

Background i s impor t an t . Try to f ind 
a background t h a t i s q u i e t and r e s t f u l 
to the eye . 

When the people you a r e f i lming a r e 
fifc&SlBg flown,, go i a k a wi th the camera 
MO, t r v to keen the camera afr 
ova l a v e l of the p^rronnarfl . 

Older people need more l i r h ^ when 
they read than the younger , more l i g h t 
makes ths i r i s i n the eye c lo se mora" 
and then tho eye Bees b e t t e r and s h a r p e r , 
the camera l e n s works the same wayr 

When you a r e f i lming o u t s i d e wi th 
l i t t l e l i g h ^ ( f o r I n s t a n c e around sun­
s e t ) , which we did with many of our 
g i r l s danc ing , you have l e s s l i g h t to 
work w i t h , and t h i s g i v e s you l e a s 
denth-AarpnAHfi i n the p i c t u r e . This 
has the advantage t h a t t he background 
g e t s more ou t of focua, and makes t h e " 
fl°vlY.°— stand more nutT bu t you have to 
c o n s t a n t l y watch your f o c u s . 

t » S k i n 5 a b o u t f i lming dancing g i r l s , 
i n " g l o r i f y God i n the D*nce", we " sho t " 

Even if i t ' s more comferfabte. for 
>you to -stand up when filming children 
it ctivt£> a .niw pic if you 90 down 
to ftftjr level .* N • -* 

-o-

most of them i n the f o r e s t i n the 
with heaven l i g h t or low tun from behind 
them, i f you have more l i g h t from the 
back than f r o n t , you see more through 
the gownsj 

AUTOMATIC BXPOSURE 
Filming a g a i n s t dark, background under 

low l i gh t in f i cond i t i ons w i l l make the 
Tundcrexposed" lamp in the v iewf inder 
l^ght U£ while someone i n a l i g h t gown 
a c t u a l l y w i l l be overexposed! To avoid 
t h i s . - b e f o r e t a k e , you zoom in 80 t h a t 
the face f l l ^ s most of the p i c t u r e , 
waen the automatic exposure shows normal 
exposure , c u t ou t the automatic exposure 
con t ro l and l e t i t s t ay in t h i s p o s i t i o n , 
then /nen you zoom o u t , the dancer should 
be c o r r e c t l y exposed even when the 

• ^derexpoBed" l i g h t i s on. 
When making a c lo se UP or p o r t r a i t 

t r y to remember t h a t the eves and the 
mouth i s the most impor t an t , so fo r a 
n i c e pic l e t the eyee s t ay in the upper 
h a l f of the p i c t u r e dur ing the in t e rv i ew 
o r t es t imony. Don ' t use the zoom too 
much, i t ' s more i n t e r e s t i n g to see the 
expres s ions on the face in a c lose up 
than to be d i s t r a c t e d by a zoom going 
i n and ou t , un l e s s something happens 
t h a t i s i n t e r e s t i n g . 

f i l t e r s ; We a r e us ing "Cokin" from 
P a r i s , F rance , but t h e r e a r e a l l k inds 
of b rands . 

S t a r f l l t e r : We shot a l l of Christmas 
P r a i s e s wi t h e a t e r f i l t e r , t h e b e s t e f f e c t 
l s £ l n "Drummer Boy" where the evening 
sun*is r e f l e c t e d i n the drum and the 
s t a r f i l t e r i s breaking the l i g h t rays 
i n a s t a r e f f e c t . Many of the dancing 
g i r l s a l s o had s t a r f l l t e r . ^ 

Night Ef fec t a t Davi E x t e r i o r : Take 
off the orange f i l t e r , o r s e t the camera 
for a r t i f i c i a l l i g h t , put on a blue 

. f i l t e r and s l i g h t l y underexpose. We 
ueed t h i e e f f e c t on two songs i n 
"Chri t tmas P r a i s e s " : "Light One 
Thousand Christmas L igh t s* and "Run 
with Torches" . 

A c lose up l e n s i n f r o n t of your 
zoom leno g ives you an o p p o r t u n i t y 
to use tho zoom when f i lm inc s t i l l s 
e t c . With a good c l o s e up l e n s y o u ' l l 
g e t d o n e r than with the Macro t h a t 
13 on many zoom l e n s e s . 

As i n a l l a s p e c t s of l i f e , fi1 C i 
and TV reco rd ing works the b e s t with 
people involved being p o s i t i v e anJ 
encouraging each o t h e r , and the Lord 
W i l l triira vnxx < ^ n « - _ - __ ' • » • • 
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- g ive you Ideas as you go 

fhvf- fttfcowg .fa-Jesusl <s> 

POSSIBILITIES OF 1 HAD DISCUSSED WITH HO & RUTHIE 

r*f\mmmm% i t i e r* A-ri*is% ™E POSSIBILITY OF USING APPLE 
WI/IVBIYIUPIIWII iPl VI COMPUTERS to transmit the ML's & vsri-m » l j M M M M | %w>Wm 1 o u * other correspondence & info via tele-

i f it rUI Ulmfc ! communication (modems & telephones), 
• « - » - _1 but Ho reminded me that more than likely. 

VI2 ApfHG COWipUt©rS these resources (telephones) would be un-
A A * , • • 11 available in the soon coming war. Ho then 

& Shortwave Radio. From Joseph DanieJi S.E.Aiiat 
8 LOVE YOU ALL SO VERY MUCH! I 

am writing this letter at the request of Ho 
& Ruthie concerning information on a 
possible way in which the Family could 
continue to communicate and, most import­
ant, receive the ML'f in the difficult time 
ahead when all other means of communi­
cations are gone. 

asked me to check into the possibility of 
using shortwave radio to transmit the ML's 
etc., from one Apple to another in various 
locations in the World (say from South 
America to H.K. for example). 

WELL, PTLII HAVE VERY GOOD 
NEWS. IT CAN BE DONE, in fact the 
equipment necessary to do it is available 
here in Hong Kong! TYJ! 

THE FOLLOWING IS A SIMPLE DIA­
GRAM SHOWING HOW IT WORKS. 

,ANTENNA 

SENDING 

A SIMPLE DESCRIPTION OF HOW IT 
WORKS IS that the CW Interface converts 
the binary digits (0 or 1: On or Off) gener­
ated by the computer into Morse code. In 
other words, if we were to transmit a new 
ML for example, internally the computer 
converts this into binary digits, then the 
CW Interface converts this into Morse code 
on the sending end. Now on the receiving 
end the CW Interface converts the Morse 
code back into binary digits which would 
then be understandable by the computer 
& could be printed out as a new ML! FIX! 
Of course, this is all transmitted & received 
via transceiver & antenna. This would also 
• be a very safe & secure way of doing it as 

RECEIVING 

die signals being transmitted could only be 
interpreted by an identical CW Interface & 
computer (Apple) at die receiving end. By 
the way, the linear amplifier is optional as 
it is used to boost the signal, but according 
to the saleman I spoke to, these 1C-720A 
HF transceivers should be sufficient. 

FINALLY, I WANTED TO SAY THAT 
I LOVE YOU ALL SO VERY MUCH & 
hope this information will be of help. PTL! 
GBAKYIJN! xoxoxox! 
P.P.S. 1 might mention that with the use of 
the right hardware & software with an Apple 
we could also transmit pictures & cartoons. 
PG! Love, 

Joseph Daniel 

HOW TO USE MVM MUSIC TRACKS by Jeremy 

GBYAKYUNI Lord w i l l i n g , the l o c a l 
xokel Vocal u n i t s w i l l be r e c e i v i n g , o r 
may a l r e a d y have tape cop ias of the 
Music Tracks of the most ujed songs 
from the MwM rad io shows. These t apes 
have been recorded on a 1/2 t rack tape 
r e c o r d e r (sometimes c a l l e d 2 t r a c k ) . 
How I need to f i r s t exp la in a l i t t l e 
about the d i f f e r ence between taoe 
machines. There a r e 1/4 t r a c k / 2 channel. 
machines , 1/2 t r a c k / 2 channel machines, 
1/4 t r a c k / 4 channel machines and f u l l 
t r a c k / 1 channel mono machines. (The 
fol lowing diagrams show the playback 
"heads" of these v a r i o u s r e c o r d e r s ) . 

H-Trsdc/Sz- channel %rta<te/z-c\\aw£\ 

&rak/4*chamt\ fuiifack/i dowel 

In the p ro fe s s iona l record ing s t u d ­
i o s they go from 8 - 2 4 and even 32 
channels ,and over but we d o n ' t have to 
go i n t o t h a t . The most we use i s 4 
channe l s . 

A 1/4 t r a c k / 2 channel machtoe enab les 
you to r eco rd 2 t r a c k s in s t e r e o on one 
a ide of the t a p e , turn the tape over and 
record 2 channels i n s t e r e o on the o t h e r 
a i d e . This i s very convenient for 
saving t a p e , but most record ing and rad io 
s t u d i o s use 1/2 t r ack a s a s tandard be ­
cause t h e r e a r e many t e c h n i c a l d i f f i ­
c u l t i e s involved when p lay ing t apes made 
on var loue 1/4 t rack machines, f o r 
i n s t a n c e , i f . a record "head" on a 1/4 
t r a c k tape r e c o r d e r i s even a J,l f t l e ou t 
of l i n e , the tape may sound p e r f e c t l y 
a l l r l g h t played back on the same machine, 
but can su f f e r a severe l o s s of tone and 
volume when played on another 1/4 t r ack 
machine, Compatabi l i ty of t apes i s much 
b e t t e r between 1/2 t r ack r e c o r d e r s and 
s l i g h t al ignment d i f f i c u l t i e s p r e sen t 
only minimum inconvenience . 

I should exp l a in now the d i f f e r ence 
between a 1/4 t rack ( o r 4 t r a c k ) tape 
r e c o r d e r and a 4 channel tape r e c o r d e r . 
A 1/4 t r a c k and a 1/2 t r ack machine 
r e c o r d s and p lays 2 channels a t a 
t i m e , and a 4 channel machine r e -

March 11 th , 19fl? 

cords and p lays 4 t r a c k s a t a t ime , 
(bu t i n a l l cases you can record 
and play back each channel sei^a-
r a t e l y ) . I t would be good to note 
t h a t t apes m=*de on these machines 
a r e not succes s fu l l y i n t e r c h a n g e ­
a b l e v i t h o u t a l o t of t e c h n i c a l 
ad jus tments ; t apes made on 1/4 
t rack should be played on 1/4 track, 
1/2 t r ack t apes should be played on 
1/2 t rack and so on. I t i e conce iv­
ab le however, to play a 1/2 t r ack 
tape on a 1/4 t rack machine, but 
t h e r e a r e so many c o r r e c t i o n s r e ­
q u i r e d , t h a t i t would be Binplt>r to 
ga in a c c e s s / t o a 1/2 t rack machine, 
I hops ^thls b a s i c a l l y exp la in s the 
d i f f e r e n c e s between the va r ious 
open r e e l tape machines. 

After a l l t h i s , I buould probab­
ly go on to exp la in how to use the 
music t r a c k s , which i s r e a l l y the 
purpose of t h i s l i t t l e c l a s s ! ! 

These mueic t r a c k s a r e separa ted 
onto .2 t r a c k s : t rack 1 being the 
bas i c rhythm s e c t i o n and truck ? 
bein>» the a d d i t i o n a l background 
and solo i n s t r u m e n t s . You w i l l reed 
to copy these t r a c k s down to ? 
channels of your 4 channel machine, 
l eav ing 2 channels open on which 
to record the l o c a l language v o c a l a 
Some of you may have a 4 channel 
"Porta-£)tudlo" t h a t uses c a s s e t t e : ) , 
so you w i l l do the came; t r a n s f e r 
the 2 t r a c k s to 2 channels of t he 
"Por t a -S tud io" and you w i l l have 
the same f a c i l i t y of beint; ab le t o 
use the 2 remaining empty t r acks 
fo r l o c a l language v o c a l s , Mueica 
Con Messaggio, Musique Mrgique, 
HOT and the Hindi KWM LYV unitR 
have done some e x c e l l e n t l o c a l 
language vc re ions of MUM soncn 
uolng t he music t r a c k s they have 
r e c e i v e d . 

Even i f you d o n ' t have a 1/2 
t rack machine, almost any l i t t l e 
r a d i o s tud io should have one, and 
i t would be worth h i r i n g i t for a 
couple of hours i f p o s s i b l e to 
copy these bas ic t r a c k s onto the 
p a r t i c u l a r machine you a r e to u s e . 

Needless to say , p l ea se handle 
these bas ic t rack tapes with utmost 
c a r e , and only play thorn a minimum 
amount of t imes , because a tape can 
d e t e r i o r a t e i n q u a l i t y with p lay ing 
and a f t e r many t imes can l o s e a 
g r e a t dea l of b r i l l i a n c e . Jo j u s t 
p l ay i t once o r twice to make the 
copy, then put i t away sa fe ly to 
•end off to the next u n i t . 
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