
Slnwt tinging by tua " H o Family" . Th« children have written 
l o m « new longi soon l o be recorded In their home stuolo for 
M W M I Photo by Ruthle. 

couraging & we have many many 
new songi t o record. 

EVEN THE CHILDREN ARE 
GETTING NEW SONGS NOW, 
so with the Lord's help we're 
praying & obeying & commit ted 
to this new daily schedule & 
work, which the Lord worked 
out for us t o have conveniently 
set up right in our home for the 
moment. Ho's helped with the 
details & Ruthie's also helped 
with the children during this 
time. We're still doing school 
with them daily & have begun 
them all this week on their cor* 
respor>dence courses in earnest. 
It's a busy, happy time, TYJI 

THERE'S SO MUCH I FEEL W r t t . _ . 
THE LORD'S STILL DEALING o o t h e $ ' 'bopping, cooking & of new songs coming out, so 
WITH ME ABOUT but I earnest- * f h

1

o o l , n g ' e a c h b i t D V b i t * t h e please pray for us that we'll know 
ly pray He'll keep me & heln me d r e n & 1 c o u , d k e e o ^ w n a t to d o & be able t o work 

ning fairly well, & as we got this out all these technical details, 
far along I was deeply convicted (P .S . -Victoryl Just worked out 
b y "New Year's Eve Praise" vie- our snags, so we can begin roll-
tones t o really ask the Lord t o ing!) 
help me have the same conviction THE CHILDREN A R E FLIP-
about Dad's requests of us. PED OUT OVER MWMI They 

AFTER PRAYER THE LORD literally eat, sleep & play MWM, 
she'epll W e n e e d y o u s o b a a i T y l IMMEDIATELY MADE A WAY & are so full of funny St inspir-
Pleese take care. With loveSt F 0 R M E T 0 W 0 R * ON RE- ing ideas! They've all made their 
prayers.-Esther. CORDING with a brother here, own movie cameras St sound e-

even arranging for us a free room quipment, faithfully copied from 
From Esther's Letter t o Fafthy i n our f a t s for a home studio! photos, 8t written up their own 
* Juan: Joey, the brother working with 

MY MAIN WEAPON AGAINST me, is Maria Campos' husband, 
DISCOURAGEMENT has been Canadian with Italian ancestry 
t o keep close t o Dad's command- who lived 3 years in Italy with 
ments on what I should be doing the Family—maybe you know 
now, It's been a s low trip back 

up the hill, but every week I've songs & a beautiful voice, 
been so encouraged that real pro- THE LORD'S BEEN GIVING 
gress has been made, St every week ME NEW SONGS, so we have a 
we gain more ground. lot we want to record. We've 

MY FIRST VICTORIES WERE been working 4 hours a day to* 
TO KEEP GOING St OBEYING gether St have ten songs ready t o T H E NEW VISION FOR THEM 
PHYSICALLY, St the Lord help- record. Our problem so far is , s SONG-WRITING! They've ac-
ed me t o walk in healing & that everyone here is just learning t " 3 " * written q u r t e a f e w beauti 
strength in the care of the house to use our machine St we have f u ' ***** songs which I'm very 
St children. Then each week we no one who really knows exact-
gained more strength St accom- ly what they're doing. But we 
plished more in un-doing the dam-are all really studying & have 
age of the past, till now we've made a lot of progress so far. I 

think it's not t ime wasted tho' , 
because we do have the machine 

Si equipment we need, St we have ^ h a s ' 9 n t o m e o f t h e Lord's 
a whole house full, in fact, a

 m e r c V & forgiveness, 
whole area-full of talent St lots , o v e < - E s t h e r . 

t o make it & become a new crea­
tion of the Spirit of your N e w 
Church St David's House of Love. 
Your Letters on these are so mer­
ciful t o s h o w us the difference. 
We have so much lightl Thanks 
to your love for Jesus St us poor 

been able t o see how the Lord 
can St is helping us t o move on 
to accomplishing new tasks. 

THE LORD HAS HELPED 
ME TO MANAGE THE HOUSE, 

scripts, copied over & memorized 
a !ot of Simon's scripts, etc. The 
fist is realty endless of the ways 
they "enter into the vision". 
TYL! Whether you're sitting in 

him. He has many beautiful new the bathtub or washing dishes, 
you're apt t o be "filmed" by our 
roving reporters! Ha! It's really 
inspiring! 

SINCE I'VE BEEN WORKING 
EVERY DAY IN THE STUDIO, 

anxious t o begin recording. They 
really want t o work on them St 
have asked the Lord t o help them 
get new songs St ideas. They've 
all been making progress St get­
ting personal victories, which is 

Nudity In Our Lit! 
- A n U r g e n t N o t i c e t o o u r A r t i s t s ! 1 6 / 4 / 8 1 DONo. 1 0 1 2 

1. NO PUBIC A R E A S OR 
GENITALS unless merely show­
ing slightly dark St through an 
obvious thin drape as in classic 
art masterpieces. 

2. NO OBVIOUS INTER­
COURSE POSITIONS unless the 
bodies are covered from the 
waist down such as under sheets 
or drapes etc. or behind a Greek 
pillar or piece of furniture or 
something, so at least the copu­
lating mid-sections are out of 
light, although bare from the 
waist up or knees down. 

3. NO BARE NIPPLES ON 
FRONT COVERS although 
they can be very obviously pro­
truding through very thin drapery D a c k partially turned towards 
or bra. Bare nipples St totally 
nude figures can be used inside 
as long as pubic area St genitals 
are not showing, although a 
graceful drape through which 
the nipples are obviously pro­
truding, such as the classic Gre­
cian gossimer gowns of the clas­
sic Greek statuary, is often even 
more beautiful St provocative 
than just plain nakedness! 

4. FOR GP KOMIX A THIN 
DRAPE. BIKINI OR OTHER 
SLIGHT COVER OF NIPPLES 
& GENITALS IS A MUST! Go 
to your local library or art mu­
seum & study the classical works 
of the great classical realist artists' 
nudes or near nudes, & see h o w 
they did it. They could even 
paint full frontals without show­
ing one pubic hair by the use of 

TINIEST BIKINI. THINNEST 
DRAPE OR SLIGHTEST rOH-
CEALMENT THAN TO HAVP 
YOUR WORK COMPLETELY 
B^NT^D IN SOMECOUNT-
RIES ALONG WITH THE 
WHOLE BOOK OR LETTER I 
- A m e n ? Study the classical art-
ists & see h o w l h g y did it St got 
away with it. Their masterpieces 
are on public exhibit throughout 
the world in public places in 
statuary, paintings & literature 
proudly shown by the System 
to its children with nobody com­
plaining! Fol low their example 
& your c o m m o n sense & the wis­
d o m of the Lord. 

9. "BEHOLD. I SEND YOU 
ci«sic. i „iminfl of -p-ych . - FORTH AS SHEEP IN THE 

ing the complete ly nude s u b j e c t ' s f ^ S s i ^ 
THEREFORE W1S£ as serpents, 
& harmless as doves." Amen? 

the observer, showing her lovely • 
derrière & bosoms hanging over % . Ï°?L art & make "a 

a reflecting pool or facing a re- b , e s s i n 9 ' 'hank y o u for your 
fleeting mirror St only vaguely r e - * ™ * ^ ' w o r ^ . î ° \ a n that have 
fleeting her nipples, such as the 
famous paintings of "Psyche", 
"Narcissus" etc. 

6. THE REFLECTIVE METH­
OD WAS A VERY POPULAR 
WAY OF SHOWING EVERY-

been an inspiration to so many 
millions! Keep'm comin'l S h o w 
her comin' so they'll come too l 

SUMMARY! : 
1. NO PUBIC A R E A S IN OR 

OUT! But complete nudity of 

THING BUT NOT TOO CLEAR- '*-<* 
LY so as t o be artfully & pro­
vocatively beautiful t o the vast 

2 . NIPPLES ONLY INSIDE. 
preferably lightly draped or bra-

majority of the appreciative pub- ^^SÄÄ^-it^it1-
ic & yet not t o offend the s u p e r - ^ ^ O N T E R Ç Q U R S E POS|-
n « : t ; ^ u k i h M » TIONS if possible unless absolute­

ly necessary t o the story, like 
couples in bed under covers or 
on grass behind flowers without 
showing t o o much. 

4 . SUGGESTIVE POSES OK 
as long as no exposure of genitals 

sensitive inhibitions, mores & 
taboos of the very small but 
sometimes powerful System mi 
nority, such as a government 
censor or postal inspector or 
some weaker Systemite . 

- . . YJ L U N U A , N U CAUV1UI C UL WILL IC 

7. ARTISTS FOR A G E S P A S T & n o actual sexual embraces of 
i ng leaf, thin scarf, hanrfirorrhicf HAVE HAD THE SAME PROB- obvious intercourse positions ui 
flower, small book , letter or even LEM WITH THE SYSTEM, s o less partially hidden so can't be 
just a bare hand placed across the just study their nudes & see h o w proved! Ha! We've had some 
offending member whose perfect- they did it. Even the famous pretty raw ones in the past, but 
ly normal parts seem to offend naked "Maja" was permitted t o I think for the sake of our inter 
the System so much! be exhibited when a thin filmy 

5. THERE ARE MANY WAYS scarf was artfully draped across 
TO VERY GRACEFULLY 8j her pubic area still revealing a 
ARTFULLY HIDE SEX from slightly darker shadow beneath 
sensitive Systemites without hav- which faintly suggested pubic 
ing t o conceal the beauty of the hair. Whatever y o u draw, if in 
completely nude form. This was doubt, don't I 
•Iso often accomplished by hav- 8. BETTER TO HAVE THE 

national effectiveness, we'll have 
to be a little more cautious St 
conservative from now on so as 
not t o endanger or limit the ex­
tensive distribution of the mes­
sa g e l - A m e n ? GBAKY & Keep'm 
comin'l PTLI W L Y I - A n d y o u r 
art ! -Worth 1000s of words! —D. 

TO OUH NEARLY 100 AHT1STS AROUND Til E WOHLD!: 

THE HOW OF ART! 
Compiled & written by Hart Inkletter. with added tips by our W.S. Photogriph« and Printer. 

P r a i s e the Lord! We hope you will 
find the bas ic points in this C l a s s h e l p ­
ful. Before we c o v e r Art Equipment and 
its c a r e , however . I'd l ike to mention fl 
few more vital TK Guide l ines that should 
help you in your i l lus tra t ing ! 

MORE A R T T I P S I 
(1) We would l ike to remind you that 

Dad p r e f e r s for the True Komix to have 
approximate ly three drawings per page 
rather than " p o s t e r s " o r one Il lustration 
to each page . An occas iona l f u n - p a g e p i c ­
ture can be v e r y e f f ec t ive , but normal ly 
about three drawings per page is the b e s t 
and g ives your TK a "continuing s tory" 
appearance l ike a Komic Strip. 

It invo lves m o r e work to plan out 
severa l different p i c t u r e s , but the end r e ­
sult i s cer ta in ly worth i t ! (Good e x a m p l e s 
of this a r e in Fami ly C a r e ' s two Komic 
Magaz ines , and in Eman's and Jacob 
Sa i lor ' s work In A l l - K o m i c Mag no. 15. 

P l e a s e a l s o try to avoid c r e a t i n g 
"co l lage" e f fec ts of many p i c t u r e s all 
mixed together , a s this m a k e s it difficult 
to follow the action. You may find a rare 
occas ion when such an effect could be u s e ­
ful, but general ly try to avoid it! 

(2) Our WS P r i n t e r would l ike to ask 
you—when le t ter ing your pa^e numbers at 
the bottom center of the p a g e — t o p l e a s e 
not make them any l a r g e r than they need 
to h e , nor too far away from the bottom 
of your i l lus trat ions , a s s o m e t i m e s when 
they are printed they s t ick out s o far that 
we have to reduce the ent ire page to make 
it f it! P l e a s e keep your numbers c l o s e to 
the drawing and not o v e r s t e e d ! 

(3) When putting Tone on your i l l u s ­
trat ions , p l e a s e do not put a r e a s of light 
s c r e e n (20% for e g . ) surrounded by a r e a s 
of dark s c r e e n l ike 70% or the dark end 
of Graduating S c r e e n s . In the past , it has 
c o s t our photographer hours of extra work 
(when shooting the pos i t ives ) to keep the 
tight tone dark enough to print we l l , yet 
at the s a m e l ime , not s o dark that the 

dark tone around or near it b e c o m e s too 
d e n s e and fi l ls in. printing a l m o s t blacjt. 
A spec i f i c eg . or this is on pg. 74 of 
A l l - K o m i x Mag no. 19 w h e r e the g i r l ' s 
l eg i s dipping Into the water . 

(4) Another point about Tone i s : 
p l e a s e do not try to c r e a t e "spec ia l 
e f f ec t s" by e r a s i n g the tone in p l a c e s . 
Though the naked e y e will s e e the p a r t ­
i a l l y - e r a s e d dots a s m e r e l y p a l e r , the 
c a m e r a will probably not s e e them at a l l ! 
—And they will not pr int ! If you wish to 
c r e a t e a l ighter ef fect in a r e a s of your 
Tone, you can e i ther s c r a t c h it off with 

your X-ac to Knife or paint o v e r it in lines 
with a white-out brush, rhe f i r s t technique 
of s c r a t c h i n g off a r e a s of Tone produces 
e s p e c i a l l y good r e s u l t s . 

A l s o , u n l e s s you a r e us ing very b ig 
dot pat terns which wi l l photograph w e l l . 
avoid p lac ing one Screen atop another to 
c r e a t e " m o r r a i s " e f f e c t s , a s these often 
end up very dense and print black or 
"muddy".—But if you u s e b i g dot s , f ine! I 

(5) P l e a s e do your final artwork and 
Toning on norma! art paper. It i s not ad­
v i s a b l e to do your drawings ex tra-huge and 
then reduce them a s Paper P o s i t i v e s , a s 
go much quality i s lo s t in e v e r y way! 
P l e a s e work d irec t ly onto n o r m a l - s i z e d 
art p a p e r — b e t w e e n the minimum paper 
s i z e of 15.5 c m by 20.5 c m and the 
m a x i m u m paper s i z e of 21 c m by 30 c m . 
(This includes margin around Image Area) 

(o) When you p l a c e your Tone on your 
final i l lus trat ion , do not immediate ly rub it 
into p l a c e before cutting off the e x c e s s 
a r e a s of Tone. Once the adhes ive Tone is 

f irmly down, i t ' s down and trying to 
lift if may e a s i l y rip your drawing paper 
and i l lus trat ions . The b e s t thing to do i s 
cut off the e x c e s s Tone fi est , whi le it 
Is s t i l l down l ightly , and then burnish it 
down af terwards . 

This i s another reason why it i s 
bes t to work on a harder , s m o o t h - s u r ­
faced art paper , a s it wi l l not rip up 
a s e a s i l y a s normal typing paper. 

(7) When quoting Bible v e r s e s in your 
Komic text , il i s usua l ly best to include 
the Bibl ical r e f e r e n c e after the v e r s e , in 
smal l er print and p a r e n t h e s e s . Otherwise 
we have to spend the t ime Itxiking up the 
reference and inser t ing it. If you have a 
whole co lumn of v e r s e s together , put all 
the r e f e r e n c e s together at the end o r bot­
tom. A l s o , p lac ing quotation m a r k s around 
the Bib le v e r s e o r prophet ic MO-quote 
gives it m o r e power and authority than if 
you l e a v e out the quotation m a r k s . 

(8> Lord wi l l ing , there wil l be m o r e 
Art Tips from the LIMMs (who reproduce 
the Mags and TKs in other languages) bul 
for the moment , they would l ike to r e ­
quest the A r t i s t s to: 

(A) l e a v e suff ic ient space around your 
text , e s p e c i a l l y in the w o r d - b a l l o o n s o r 
b u b b l e s , a s many other languages are l o n g ­
er than Engl i sh , and will take up m o r e 
space. 

(B) Apart from not wr i t ing T i t l e s in 
the midd le of a r e a s of Tone , p l e a s e do 
not w r i t e your text in the middle of Tone 
e i ther ! Your or ig inal in Engl ish may look 
fine, but in e v e r y o ther language they'l l 
have to put a white b loc atop your text 
and l e t t er on that- —which s o m e t i m e s 
detracts from the graphic va lue of the 
picture. 

R e m e m b e r , although Engl ish _[§ the 
most w i d e l y - r e a d International language, 
the total sum of al l the other languages 
we print in i s much g r e a t e r than the 
original Engl i sh a lone . If y o u rea l ly want 
to reach the whole World willi your a r t , 
make your or ig inal Knglish TK a s e a s i l y -
translatable and r e - p r i n t a b l e a s p o s s i b l e . 
"Go y e into aM the W o r l d ! " — d o e s your 
art? (Mk. 16:15) 

ART EQUIPMENT 
& ITS CARE: 

RAP1POGRAPHS: 

One of the most n e c e s s a r y Art i s t i c 
tools i s the Hapidograph. and it l i v e s up 
to i ts name: "rapid graphics" . You can 
usually purchase t h e s e ar t pens in any 
major :irt supply s t o r e in the World. The 
three p o i n t - s i z e s you will need the mo s i 
(and with which you could ge l by on even 

if you didn't have any other s i z e s ) are a 
. 0 2 . a _04 antl a . 05. If you can tlfiord 
t h e m , two other pens worth inves t ing in 
would be the .JW and the ^OtJ. but th iv 
aren' t rea l ly a s vital as the b a s i c three . 

If you have a H u m i d i f i e r - c a s e to 
s t o r e your pens in. all the be l t er . (Ask 
your Arl d e a l e r about t h i s . ) P e r s o n a l l y . 
1 hHve found th is u n n e c c e s s a r y . antl thai 
even without one . your pens will last you 
for y e a r s if you take proper c a r e of Ihrm 

(1) A l w a y s keep the pen cap s e c u r e ­
ly s c r e w e d - o n the "head" when y o u ' r e not 
us ing i t ! O t h e r w i s e the ink in the head 
will dry up when e x p o s e d to the a i r for 
too long, and your pen will c l o g up e n ­
t i r e l y and need a thorough c leaning . 

(2) A lways have your pens standing 
upright in a Jar or s o m e conta iner , with 
the drawing point up ? 

(3) If your pen point s t a r t s real ly 
leaking ink, that could be a s u r e s ign 
that it needs to be c l eaned ( s e e c leaning 
ins truct ions l a t er : ) . If that doesn' t he lp , 
you have e i ther purchased a faulty pen 

or m o r e l i k e l y — h a v e dropped it one 
too many l i m e s and the d e l i c a t e inner 

^ n e e d l e i s damaged. That's another good 
reason to i m m e d i a t e l y cap your pens 
when n o t l n . u s e : they can e a s i l y roll off 
your desk if you lay them down c a r e ­
l e s s l y ; but if the cap i s on , it o f f er s at 
l e a s t s o m e protect ion to the po-nt when 
it h i ts . ( P l e a s e avoid fa l l s by replac ing 
the pen to its jar when not in use ! ) 

S o m e t i m e s pens a l s o leak if you 
don't keep the p l a s t i c c a r t r i d g e hill of 
ink. Keep your pens reasonably full. 

Another point i s : don't fill your Hapido-
graphs up with normal drawing ink which 
was s i m p l y not made to be used in a 
Hapidograph and will c l o g it. The lie si 
ink for t h e s e pens i s Rotr ing ink, but 
you may find an ink of s i m i l a r high qual ­
ity in y o u r f ield. But ge l Rolr ing if you 
c a n ! 

RAIMIX.KJHAPH I'SES: 

A Rapidograph is per fec t for drawing 

straight l ines such a s I x m l e r s . s traight 


